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Josquin at 500: Exploring His Motets 
 

Instructor 
Dr. Benjamin Brand 
(pronouns: he/him/his) 

Contact 
Benjamin.Brand@unt.edu 
(940) 536-3561 

 

Course Overview 
On the 500th anniversary of Josquin’s death, this seminar explores the 
composer’s motets, focusing on issues of musical style, structure, and 
symbolism as well as attribution and authenticity. It will help you build 
the knowledge and develop the habits of thought associated with 
musicological scholarship on Renaissance music in general and 
Josquin in particular, historically one of the most prestigious and 
privileged areas in the discipline. In so doing, it will be a launching pad 
for your original research on Josquin. 

Class Schedule 
MWF, 11:00-11:50am 
MU-230 (Choral Room) 

 

Evaluation 
Your final grade will be based on the following criteria: 

Citizenship: 20% 

Essay: 80% 

Office Hours 
Mondays, 2:00-4:00pm 

Required Purchase 
David Fallows. Josquin. 2nd ed. Turnhout: Brepols, 2020. 

Available for purchase at Barnes & Noble 

 

What is a seminar? 
According to the Oxford English Dictionary, a seminar is “in German universities (hence in certain British 
and American universities), a select group of advanced students associated for special study and 
original research under the guidance of a professor.” Moreover, “seminar” comes from “seminarium,” 
which is Latin for “nursery” or “arboretum.” A seminar is a place where knowledge takes root and 
blossoms. But it is (or should be) more than a group: a seminar is an community dedicated to creating 
knowledge according to the practices and standards of a particular academic discipline.  

How can I be a good community citizen? 
In order to be a good citizen of this community, we all need to adhere to a set of community standards 
that allows us to do our best work. These standards include: 

1. Be physically present. Show up to each class and show up on time. If you must miss class do 
to a personal/family emergency or significant professional engagement, let me know via email 
beforehand. I will do my best to accommodate your absence. 

2. Be mentally present. Prepare for class. Do the reading and other assignments and be prepared 
to discuss them. Practice critical generosity: evaluate and criticize arguments, both those of 
the authors whose work we read and those of your fellow seminar citizens. But do so in a way 
that respects the diverse set of experiences, backgrounds, and identities that we bring to the 
seminar. 

3. Are there other standards you wish to include? 

In recognition of the importance of citizenship in fostering an intellectual community, 20% of your 
final grade will be based on your citizenship. For each class meeting, you will receive: one point for 

http://www.brepols.net/Pages/ShowProduct.aspx?prod_id=IS-9782503566740-1
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being physically present and on time: and one point for mentally present, i.e. engaged in class 
discussion. Such engagement will not necessarily be verbal. An original contribution to our shared 
notes, for instance, is a valuable contribution. On several occasions I will ask all of you to attend my 
office hours, for which you will receive citizenship credit as well. The bottom line: our seminar is a 
community that works well only if we all contribute to it. 

UNT Student Behavior Language: Student behavior that interferes with an instructor’s ability 
to conduct a class or other students' opportunity to learn is unacceptable and disruptive and will 
not be tolerated in any instructional forum at UNT. Students engaging in unacceptable behavior 
will be directed to leave the classroom and the instructor may refer the student to the Dean of 
Students to consider whether the student's conduct violated the Code of Student Conduct. The 
university's expectations for student conduct apply to all instructional forums, including university 
and electronic classrooms, labs, discussion groups, field trips, etc. 

UNT Policy Statement on Diversity: UNT values diversity and individuality as part of 
advancing ideals of human worth, dignity and academic excellence. Diverse viewpoints enrich 
open discussion, foster the examination of values and exposure of biases, help educate people in 
rational conflict resolution and responsive leadership, and prepare us for the complexities of a 
pluralistic society.  As such, UNT is committed to maintaining an open, welcoming atmosphere that 
attracts qualified students, staff, and faculty from all groups to support their success. UNT does not discriminate 
on the basis of race, color, national origin, religion, sex, sexual orientation, gender identity, gender 
expression, age, disability, genetic information, or veteran status in its application and admission 
process, educational programs and activities, employment policies and use of university facilities. 

Keeping Each Other Healthy 
UNT encourages everyone to wear a face covering when indoors, regardless of vaccination status, to 
protect yourself and others from COVID infection, as recommended by current CDC guidelines. Face 
covering guidelines could change based on community health conditions. 

If you are experiencing any symptoms of COVID-19 please seek medical attention from the Student 
Health and Wellness Center (940-565-2333 or askSHWC@unt.edu) or your health care provider 
PRIOR to coming to campus. UNT also requires you to contact the UNT COVID Team 
at COVID@unt.edu for guidance on actions to take due to symptoms, pending or positive test results, 
or potential exposure. 

How should I read for class? 
This syllabus includes a schedule of assigned readings and repertoire keyed to the Reading List and 
the Repertory List and Discography. The schedule asks you to engage in two kinds of reading. 

1. Wide Reading: Also known as surface reading. Read much as you would a novel. Read word 
for word and take the occasional note: this is not skimming. In class we are unlikely to delve 
into the details of what we read widely, but we will discuss its general argument or narrative.  

2. Deep Reading: This will be the focus of class discussion, so read slowly and carefully. Take 
detailed notes according to the Reading Protocol that we will fashion together. Follow the 
collect (i.e. prayer) for the Second Sunday of Advent in the Book of Common Prayer (1548), 
which embodies the attitudes of religious reformers during and shortly after Josquin’s lifetime: 
“Blessed Lord, who hast caused all holy Scriptures to be written for our learning; grant us that 
we may in such wise hear them, read, mark, learn, and inwardly digest them.” Always strive to 
hear, read, mark, learn, and inwardly digest (i.e. internalize) what you read deeply! 

https://www.cdc.gov/coronavirus/2019-ncov/symptoms-testing/symptoms.html
mailto:COVID@unt.edu
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Whether you are reading widely or deeply, minimize your distractions. Place your cell phone in airplane 
mode and set it somewhere you can’t see it. If you’re taking notes on your laptop or table, silent your 
alerts and keep your email closed. This will help you work well and work efficiently. 

How should I listen for class? 
In addition to our daily reading, we will often prepare a piece (i.e. repertoire). Scan the score from the 
critical edition (on Music Reserve) and listen to the piece several times. Listen deeply: just as you 
take detailed notes on what you read deeply, so too should you annotate your score. Be guided by the 
Analysis Protocol, which we will draft together in class.  

How long should I work? 
According to the Carnegie Unit System, we should spend two hours preparing for each hour spent in 
class. NASM (National Association of Schools of Music) recommends a higher ratio of three to one. 
With this in mind, plan on budgeting between two and three hours of preparation time for each hour 
of class time. This includes time that spent: 

1. Doing the assigned reading 
2. Doing the assigned repertoire 
3. Reviewing your notes and preparing for class discussion 
4. Researching and writing your final essay 

We all have lives outside of our classroom. Personal and professional obligations keep us all extremely 
busy, not to mention the time we need to carve out for ourselves to stay healthy. If you are feeling 
overwhelmed by the workload, there’s no shame in that. Please come talk to me. If the seminar, as a 
community, finds the reading and repertoire assignments to be too time consuming, we can recalibrate 
(within reason). 

How will we work together? 
We will use a Google Doc as our Virtual Whiteboard. This will be a place where we record our 
reading notes, draft our protocols, and record the major points from class discussion. I encourage you 
to bring a laptop or tablet to class so that you contribute to the whiteboard in real time. Click here to 
access the whiteboard. 

What does the essay look like? 
Graduate seminars typically culminate in a final paper. We call it an “essay,” which derives from the 
French essayer, i.e. to try, attempt, experiment. By writing an essay, you will try your hand at conducting 
original research on Josquin or one of his contemporaries according to the practices and standards of 
the discipline. Put another way, you will put what you read and listen to into practice, entering into 
the community of Josquin scholars. We will devote nine class meetings to workshops in which you 
share your work with each other, garnering feedback from each other in the spirit of critical generosity. 
What exactly this looks like will depend on you: we will draft our Essay Protocol together. But the 
broad outlines are as follows: 

• The essay will be 3,000 to 5,000 words long, i.e. the equivalent of twelve to twenty-one double-
spaced pages w/ Times New Roman font. This does not include footnotes, bibliography, 
tables, or other supporting apparatus. 

• It will use Chicago Manual of Style notes and bibliography formatting. 

https://docs.google.com/document/d/153eyjIhPa8hTk6diM95Bow1cu7S8kuwTN69k_Vo7y5k/edit?usp=sharing
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• The final draft of the essay will be due Thursday, December 9 at 9:00am. I will return it to 
you with my feedback by Monday, December 13 at 5:00pm. 

Academic Integrity 
Academic integrity isn’t just for students. It’s something to which all members of a scholarly 
community must adhere, from a first-year college student to a tenured professor. Know and 
understand the university’s academic integrity policy, paying particularly close attention to the 
concluding passage on plagiarism in italics. When scholars run afoul of academic integrity standards, 
it’s usually due to concerns about plagiarism. If you’re not absolutely sure if what you writing avoids 
plagiarism, bring it to class and we can discuss it together. 

 
UNT Academic Integrity Language: Students caught cheating or plagiarizing will receive a "0" 
for that particular assignment or exam [or specify alternative sanction, such as course failure]. 
Additionally, the incident will be reported to the Dean of Students (Office of Academic Integrity), 
who may impose further penalty. According to the UNT catalog, the term “cheating" includes, 
but is not limited to: a. use of any unauthorized assistance in taking quizzes, tests, or examinations; 
b. dependence upon the aid of sources beyond those authorized by the instructor in writing papers, 
preparing reports, solving problems, or carrying out other assignments; c. the acquisition, without 
permission, of tests or other academic material belonging to a faculty or staff member of the 
university; d. dual submission of a paper or project, or resubmission of a paper or project to a 
different class without express permission from the instructor(s); or e. any other act designed to 
give a student an unfair advantage. The term “plagiarism” includes, but is not limited to: a. the knowing or 
negligent use by paraphrase or direct quotation of the published or unpublished work of another person without full 
and clear acknowledgment; and b. the knowing or negligent unacknowledged use of materials prepared by another 
person or agency engaged in the selling of term papers or other academic materials. 

 

Disability Accommodation and Access 
If you have a disability that might interfere with your success in the class, please work with the Office 
of Disability Access to obtain the appropriate accommodation. I encourage you to do so as early as 
possible in the semester because ODA is often quite busy. You are also welcome to discuss these 
matters with me directly, although this does not substitute for working with ODA. 

UNT ODA Statement: The University of North Texas makes reasonable academic 
accommodation for students with disabilities. Students seeking accommodation must first register 
with the Office of Disability Access (ODA) to verify their eligibility. If a disability is verified, the 
ODA will provide you with an accommodation letter. You can now request your Letters of 
Accommodation ONLINE and ODA will mail your Letters of Accommodation to your 
instructors. You may wish to begin a private discussion with your professors regarding your 
specific needs in a course. Note that students must obtain a new letter of accommodation for 
every semester. For additional information see the Office of Disability Access.  

Other Important University Links 
Academic Calendar Counseling and Testing Financial Aid 

Dropping a Class Fall Final Exam Schedule Registration Information 

Eagle Connect FERPA Student Resources 

 

https://registrar.unt.edu/sites/default/files/Fall_2021_Academic_Calendar.pdf
http://studentaffairs.unt.edu/counseling-and-testing-services
http://financialaid.unt.edu/sap
https://registrar.unt.edu/registration/dropping-class
https://registrar.unt.edu/exams/final-exam-schedule/fall
https://registrar.unt.edu/students
http://eagleconnect.unt.edu/
http://ferpa.unt.edu/
https://www.unt.edu/sites/default/files/resource_sheet.pdf
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Schedule of Assignments 
Full citations appear below in the Reading List and Repertory List and Discography. 

W
ee

k
  

1
 

08.23 Introduction; Draft Reading and Repertoire Protocols; Office Hours Sign-Up 

08.25 Reading: Fallows, 1-7 (deep), 9-24 (wide), 25-29 (deep) 
Repertoire: Omnium bonorum plena 
Draft Essay Protocol 

08.27 Reading: Hatter, intro (wide), ch. 3 (wide) w/ exception of 62-74 (deep) 

W
ee

k
  

2
 

08.30 Reading: Fallows, 29-48 (wide), 48-55 (deep); Josquin Research Project 

09.01 Reading: Fallows, 48-55 (deep); Rodin (2008), 307-43 (deep) 
Repertoire: Illibata Dei virgo nutrix 

09.03 Reading: Rodin (2008), 343-64 (deep) 

W
ee

k
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09.06 Labor Day — No Class 

09.08 Reading: Fallows, 57-60 (wide), 60-67 (deep); Bokulich, 182-210 (deep) 
Repertoire: Ave Maria … virgo serena 

09.10 Reading: Bokulich, 210-239 (deep) 

W
ee

k
 4

 

09.13 Reading: Fallows, 85-98 (wide), 99-104 (deep) 
Repertoire: Misericordias Domini 

09.15 Reading: McCarthy, 449-453 (deep) 
Repertoire: Domine ne in furore 

09.17 Essay Workshop 1: Preliminary Abstract 

W
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k
  

5
 

09.20 Reading: Fallows, 109-19 (wide), 119-132 (deep) 
Repertoire: Vultum tuum (motet cycle) 

09.22 Reading: Pavanello, 33-59 (deep); Motet Cycle Database 

09.24 Reading: Fallows, 132-41 (wide), 141-44 (deep); Class via Zoom 

W
ee

k
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09.27 Reading: Judd, 109-130 (deep) 
Repertoire: In principio erat verbum 

09.29 Reading: Judd, 131-154 (deep) 
Repertoire: In illo tempore: Assumpsit Jesus 

10.01 Essay Workshop 2: Bibliography 

W
ee

k
  

7
 

10.04 Reading: Fallows, 193-208 (wide), 211-213 (deep) 
Repertoire: Nymphes de bois 

10.06 Reading: Hatter, intro (review), 94-124 (deep) 

10.08 Reading: Fallows, 213-215 (deep); Rothenberg, intro (wide), 193-211 (deep)  
Repertoire: Stabat mater 

W
ee

k
  

8
 

10.11 Reading: Fallows, 215-33 (wide), 235-39 (deep), 239-52 (wide), 253-256 (deep) 
Repertoire: Miserere 

10.13 Reading: Macey, intro (wide), 153-58 (deep), 184-92 (deep) 

10.15 Reading: Fallows, 256-69 (wide), 269-71 (deep); Motet Cycle Database 
Repertoire: O admirabile commercium (motet cycle) 

W
ee

k
  

9
 

10.18 Reading: Sherr, 193-212 (deep) 

10.20 Open Rehearsal, Vox Aquilae, 2:00-2:50pm, Voertman Hall 

10.22 Essay Workshop 3: Outline 

 
 

 

https://josquin.stanford.edu/
http://www.motetcycles.ch/
http://www.motetcycles.ch/
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10.25 Reading: Fallows, 273-85 (wide), 285-89 (deep), and 289-308 (wide) 
Repertoire: Praeter rerum seriem 

10.27 Reading: Schlagel, 564-85 (deep) 
Repertoire: Benedicta es 

10.29 Reading: Schlagel, 585-615 (deep) 

W
ee

k
 1

1 

11.01 Reading: Fallows, 309-342 (wide), 342-44 (deep) 
Repertoire: De profundis (a5) 

11.03 Reading: Fallows, 249-251 (deep), Milsom, 281-308 (deep) 

11.05 Essay Workshop 4 

W
ee

k
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11.08 Reading: Rifkin, 45-52 (deep) 
Repertoire: Absalon fili mi 

11.10 Reading: Urqhart, 243-80 (deep) 

11.12 Reading: Thomas, 477-89 (deep) 

11.13 Concert, Vox Aquilae and Baroque Orchestra, 8:00pm, Voertman Hall 

11.14 Concert: The Gesualdo Six, 4:00pm, Church of the Incarnation, 3966 
McKinney Avenue, Dallas, TX 75204 

W
ee

k
  

1
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11.15 No Class 

11.17 Reading: Wegman, 33-68 (deep) 

11.19 Essay Workshop 5.1 

W
ee

k
  

1
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11.22 Essay Workshop 5.2 

11.24 Essay Workshop 5.3 Class via Zoom 

11.26 Black Friday — No Class 

W
ee

k
  

1
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11.29 Essay Workshop 5.4 

12.01 Essay Workshop 5.5 

12.03 Reading Day — No Class 

https://www.thegesualdosix.co.uk/
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Reading List 

* = Music Reserve; † = Distributed as PDF 

Bokulich, Clare. "Contextualizing Josquin's Ave Maria…Virgo Serena." Journal of Musicology 34 (2017): 
182-240. 

Fallows, David. Josquin. 2nd ed. Turnhout: Brepols, 2020. 

Hatter, Jane D. Composing Community in Late Medieval Music: Self-Reference, Pedagogy, and Practice. 
Cambridge, UK: Cambridge University Press, 2019.* 

Judd, Cristle Collins. "Josquin's Gospel Motets and Chant-Based Tonality." In Tonal Structures in Early 
Music, edited by Cristle Collins Judd, 109-54. New York: Garland, 1998.† 

Macey, Patrick. Bonfire Songs: Savonarola's Musical Legacy. New York: Oxford University Press, 1998.* 

McCarthy, Kerry. "Josquin in England: An Unexpected Sighting." Early Music 43 (2015): 449-54. 

Milsom, John. “Motets for Five or More Voices.” In The Josquin Companion, edited by Richard Sherr, 
281-321 (New York: Oxford University Press, 2000.* [Library copy on search] 

Pavanello, Agnese. "The Elevation as Liturgical Climax in Gesture and Sound: Milanese Elevation 
Motets in Context." Journal of the Alamire Foundation 9, no. 1 (2017): 33-59. 

Rifkin, Joshua. "Problems of Authorship in Josquin: Some Impolitic Observations, with a Postscript 
on Absalon, Fili Mi." In Proceedings of the International Josquin Symposium, Utrecht 1986, edited by 
Willem Elders, 45-52. Utrecht: Vereniging voor Nederlandse Muziekgeschiedeni, 1991.† 

Rodin, Jesse. "'When in Rome...': What Josquin Learned in the Sistine Chapel." Journal of the American 
Musicological Society 61 (2008): 307-72. 

———. "Josquin and Epistemology." In The Cambridge History of Fifteenth-Century Music, edited by Jesse 
Rodin and Anna Maria Busse Berger, 119-36. Cambridge: Cambridge University Press, 2015.† 

Rothenberg, David J. The Flower of Paradise: Marian Devotion and Secular Song in Medieval and Renaissance 
Music. New York: Oxford University Press, 2011.* 

Schlagel, Stephanie. "The Liber Selectarum Cantionum and the ‘German Josquin Renaissance’." Journal of 
Musicology 19 (2002): 564-615. 

Sherr, Richard. "Conflicting Levels of Meaning and Understanding in Josquin's O Admirabile 
Commercium Motet Cycle." Hearing the Motet: Essays on the Motet of the Middle Ages and Renaissance, 
edited by Delores Pesce, 193-212. New York: Oxford University Press, 1997.† 

Thomas, Jennifer. "Absalon Fili Mi, Josquin, and the French Royal Court: Attribution, Authenticity, 
Context, and Conjecture." In Uno Gentile Et Subtile Ingenio: Studies in the Renaissance Music in 
Honour of Bonnie J. Blackburn, edited by M. Jennifer Bloxam et al., 477-89. Turnhout: Brepols, 
2009. 

Urquhart, Peter. "Another Impolitic Observation on Absalon, Fili Mi." Journal of Musicology 21 (2004): 
343-80. 

Wegman, Rob C. "The Other Josquin." Tijdschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 58 
(2008): 33-68.  
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Repertory List and Discography 

COO = Compere, Opera Omnia, ed. L Finscher. [Rome:] American Institute of Musicology, 1961.  

NJE =New Josquin Edition, ed. William Elders. Utrecht : Vereniging voor Nederlandse 
Muziekgeschiedenis, 1987-2017. 

All recordings available on Spotify Course Playlist (click here) 

Compere, Omnium bonorum plena (COO 4) 

Odhecaton, Paolo da Col (2009) 
Hilliard Ensemble (2007) 

La Rue (?) / Josquin (?), Absalon fili mi (NJE 14.1) 

 New York Polyphony (2012) 
 Stile Antico (2014) 

Josquin, Ave Maria … virgo serena (NJE 23.6) [Library copy on search] 

La Chapelle Royale, Philippe Herreweghe (1995) 
Bremen Wester-Renaissance, Manfred Cordes (2012) 

Josquin, Benedicta es (NJE 23.13) 

 Cantica Symphonia, Giuseppe Maletto (2020) 
Bremen Wester-Renaissance, Manfred Cordes (2012) 

Josquin, De profundis (a5) (NJE 15.13) 

Bremen Wester-Renaissance, Manfred Cordes (2012) 
Utopia & InAlto (2017) 

Josquin, Domine ne in furore (NJE 16.6) 

 Odhecaton, Paolo da Col (2014) 
Bremen Wester-Renaissance, Manfred Cordes (2012) 

Josquin, Domine non secundum (NJE 16.10) 

 The Clerks’ Group, Edward Wickham (2007) 
 Cut Circle, Jesse Rodin (2012) 

Josquin, Illibata Dei virgo nutrix (NJE 24.3) 

 Obsidienne, Emmanuel Bonnardot (2011) 
 De Labyrintho, Walter Testolin (2005) 

Josquin (?), In illo tempore: Assumpsit Jesus (NJE 19.5) 

 Viva-Voce, Peter Schubert (2014)  

Josquin, In principio erat verbum (NJE 19.8) 

 Pomerium, Alan Black (1997) 
 Cappella Amsterdam, Daniel Reuss (2018) 

Josquin, Miserere (NJE 18.3) 

 Bremen Wester-Renaissance, Manfred Cordes (2012) 

Josquin, Misericordias Domini (NJE 18.4) 

 Capilla Cayrasco, Eligio Luis Quinteiro (2017) 

https://open.spotify.com/playlist/0s4uM0PBXo9zyOaPzaGXmQ
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Bremen Wester-Renaissance, Manfred Cordes (2012) 

Josquin, Nymphes de bois (NJE 29.18) 

 Cappella Pratensis, Joshua Rifkin (2010) 
 Cut Circle, Jesse Rodin (2020) 

Josquin, O admirabile commercium (motet cycle) (NJE 21.7) 

 Zefiro Torna, Jurgen de Bruyn (2003) 
 Zephyrus (2004) 

Josquin, Praeter rerum seriem (NJE 24.11) 

 Alamire, David Skinner (2015) 
 The King’s Singers (2018) 

Josquin, Stabat mater (NJE 25.9) 

 A Sei Voci (1994) 
 Alamire, David Skinner (2015) 

Josquin, Vultum tuum (motet cycle) (NJE 25.14) 

A Sei Voci (1994)  
Khorikos (2019)  
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Reading Protocol 

• Who is the author? How does the assigned reading fit into the author’s overall scholarly output 
and profile? 

• Who is the intended readership or audience? What does the reader need to know to understand 
and evaluate the reading? How does this fit into what I (or we) already know? 

• Read like a writer: focus on the how as well as the what: 
o What sorts of sources / evidence does the author use? To what extent is the argument 

based on opinion or fact? 
o Always keep the big picture in mind: what is the main argument? How clearly does the 

author articulate that argument? What are the supporting arguments and evidence? 
o What sorts of methodologies or approaches does the author use? What are the limits 

of said methodologies or approaches. Are they applicable to research on other topics? 
o What sort of rhetorical strategies does the writer use? Is this well written and according 

to what standards? 

• To what degree or in what way is the author in conversation with other scholars? How have 
histories of scholarship influenced this research? 

 

Analysis Protocol 

• Primary sources: manuscripts and early prints 

• Context 
o When and where was it composed? 
o By and for whom was it composed? 
o Can we speak of different contexts, e.g. original and subsequent ones? 

• Always begin with the text: “In the beginning was the Word” (Jn 1:1) 
o Who wrote it? In what context? Where did it come from? 
o What does the text “do” within and outside of the musical context? 

• Voicing / scoring 
o Number of voices 
o Range of voices 

• Musical form (is there one?) 
• Musical texture or style, e.g. imitative, homophonic 
• Relationship between music and text 

o Declamation (syllabic, neumatic, or melismatic) 
o Text depiction or expression 

• How is the piece realized in modern performance 
 

Essay Protocol 

 
Workshop 1: Preliminary Abstract: Circulate a preliminary abstract via Canvas to the class by 
Wednesday, September 22 at 11:00am. The abstract will be 200-250 words long and will: 1) delimit 
the object of study; 2) describe the methods or approaches you will employ; and 3) identify the venue 
in which you might submit your essay for publication. In preparation for class on Friday, September 
24, read your classmates abstracts. In class, you will divide into groups of three or four and discuss 
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the challenges and opportunities associated with each of your projects for thirty minutes. For the 
remaining twenty minutes, you will come back together and summarize your group’s discussions. 50 
points. 
 
Workshop 2: Bibliography: Compile a bibliography of sources relevant to your topic. Your 
bibliography will include a minimum of ten secondary sources (e.g. articles, essays, book chapters, or 
books) as well as an unspecified number of primary sources (e.g. pieces of music, theoretical treatises). 
Your bibliography will be formatted according to the Chicago Manual of Style. You will circulate your 
bibliography to the class via Canvas by Wednesday, September 29 at 11:00am and will workshop with 
your fellow students on Friday, October 1. 150 points. 
 
Workshop 3: Outline: By this point in the semester, your research should be well underway. You 
should have studied and analyzed your primary sources; and read and annotated your secondary ones. 
Now it’s time to draft an outline of your essay. How you choose to format your outline is up to you, 
but your outline should articulate 1) what you expect to be the overall argument of your essay to be; 
2) the secondary arguments that will support that primary argument; 3) and the evidence you will use 
to support the primary arguments. You will circulate your outline to the class via Canvas by 
Wednesday, October 20 at 11:00am and will workshop it with your fellow students on Friday, October 
22. 50 points. 
 
Workshop 4: Three Pages of Your Essay: Circulate approximately three pages of your essay (1000-
1,200 words) to the class via Canvas by Wednesday, November 3 at 11:00am. They will come from 
the body rather than introduction or conclusion. You will workshop it much as you did with your 
fellow students on Friday, November 5. 50 points. 
 
Workshop 5: Rough Draft: Forty-eight hours before your prescribed workshop day, you will 
circulate a rough draft of your essay to the class via Canvas. Your rough draft will be 3,000-5000 words 
long and use Chicago Manual of Style notes and bibliography formatting. On your workshop day, you 
will give a short, ten minute presentation about your essay — what’s going well and what would you 
like to improve? — and then engage in a fifteen-minute discussion with the class about your essay. I 
will give you written feedback on your essay no later than two business days after your workshop. 250 
points. 
 
Final Draft: Your final draft is due on Thursday, December 9 at 9:00am. I will return it to you with 
my feedback by Monday, December 13 at 5:00pm. Your final draft will be evaluated on the degree to 
which you incorporated my feedback and that of your classmates. 250 points. 
 
  




